


Requiem, Opus 45

Johannes Brahms

Conducted by Dr. Mark Sumner
featuring

Nancy Cooke Munn, soprano; Jeffrey Fields, baritone
Singers from the UC Alumni Chorus, UC Men’s Chorale, UC Women’s Chorale,
Unitarian Universalist Choir of San Francisco

I Ziemlich langsam und mit Ausdruck

Selig sind die da Leid tragen; denn sie sollen getrdstet
werden. Die mit Trinen sden, warden mit Freuden
ernten. Sie gehen hin, und weinen, und tragen edlen
Samen; und kommen mit Freuden, und bringen ihre
Garben

II Langsam, marschméfig

Denn alles Fleisch es ist wie Gras, und alles
Herrlichkeit des Menschen wie des Grases Blumen.
Das Gras ist verdorret, und die Blume abgefallen.

So seid nun geduldig, lieben Briider, bis auf die
Zukunft des Herrn. Siehe, ein Ackermann wartet auf
die kostliche Frucht der Erde, und ist geduldig dartiber,
bis er empfahe den Morgenregen und Abendregen. So
seid geduldig.

Aber des Herrn Wort bleibet in Ewigkeit.

Die Erloseten des Herrn werden wieder kommen, und
gen Zion kommen mit Jauchzen: ewige Freude wird
iiber ihrem Haupte sein, Freude und Wonne werden sie
ergreifen, und Schmerz und Seufzen wird weg miissen.

III

Andante moderato

Herr, lehre doch mich, dass ein Ende mit mir haben
muB, und mein Leben ein Ziel hat, und ich davon mu8.
Siehe, meine Tage sind einer Hand breit vor dir, und
mein Leben ist wie nichts vor dir. Ach, wie gar nichts
sind alle Menschen, die doch so sicher leben! Sie gehen
daher wie ein Schemen, und machen ihnen viel
vergebliche Unruhe; sie sammeln, und wissen nicht wer
es kriegen wird. nun, Herr, wes soll ich mich trosten?

Ich hoffe auf dich.

Der Gerechten Seelen sind in Gottes Hand, und keine
Qual riihret sie an.

Matthew 5:4; Psalms 126:5,6

Blest are they who bear grief, for they shall be
comforted. They who sow in tears shall reap in joy.
They go forth weeping, bearing precious seed, and
come (back) with joy, bringing their sheaves.

1 Peter 1:24; James 5:7,8a; 1 Peter 1:25a; Isaiah 35:10

For all flesh is like grass, and all (the) glory of mankind
like the flowers of the grass. The grass has withered
and the flower fallen.

Therefore be patient, brothers, until the coming of the
Lord. Behold, a farmer waits for the precious fruit of
the earth, and is patient about it, until he receives the
morning and evening rain. Therefore, be patient.

But the Lord's word endures forever.

The redeemed of the Lord shall come again, and come
with shouts of joy into Zion; eternal joy will be above
their heads; rapture and joy shall take hold of them; and
pain and sighing will be forced away.

Psalms 39:4-7; Wisdom of Solomon 3:1

Lord, teach me, after all, that I must have an end and
(that) my life has a limit, and I must die. Behold, my
days are a handbreadth before you, and my life is like

nothing before you. Ah! like nothing at all are all men,
who nevertheless live so securely. They move around
like shadows and cause themselves much unnecessary
anxiety. They collect (things) and know not who will
get them. Now, Lord, how shall I find comfort?

My hope is in you.

The righteous souls are in God's hand, and no torment
touches them



IV MiBig bewegt

Wie lieblich sind deine Wohnungen, Herr Zebaoth!
Meine Seele verlanget und sehnet sich nach den
Vorhofen des Herrn; mein Leib und Seele freuen sich in
dem lebendigen Gott. Wohl denen, die in deinem
Hause wohnen; die loben dich immerdar!

Psalms 84:1,2,4

How lovely are your dwellings, Lord of Sabaoth.

My soul longs and yearns for the courts of the Lord; my

body and soul rejoice in the living God. Blest be they
who dwell in your house; they praise you forever.

Offering

\Y% Langsam

Ihr habt nun Traurigkeit; aber ich will euch wieder
sehen, und euer Herz soll sich freuen, und eure Freude
soll niemand von euch nehmen.

Ich will euch trésten, wie einen seine Mutter trostet.

Sehet mich an: ich habe eine kleine Zeit Miihe und
Arbeit gehabt, und habe groflen Trost funden.

VI

Andante

Denn wir haben hie keine bleibende Statt, sondern die
zukiinftige suchen wir.

Siehe, ich sage euch ein Geheimnis: wir werden nicht
alle entschlafen, wir werden aber alle verwandelt
werden; und dasselbige plotzlich, in einem Augenblick,
zu der Zeit der letzten Posaune! Denn es wird die
Posaune schallen, und die Toten werden auferstehen
unverweslich, und wir werden verwandelt warden.
Dann wird erfiillet werden das Wort, das geschrieben
steht:

"Der Tod ist verschlungen in den Sieg."

"Tod, wo ist dein Stachel! Holle, wo ist dein Sieg!"
Herr, du bist wiirdig zu nehmen Preis und Ehre und
Kraft; denn du hast alle Dinge erschaffen; und durch

deinen Willen haben sie das Wesen, und sind
geschaffen.

VII Feierlich

Selig sind die Toten, die in dem Herren sterben, von
nun an. "Ja," der Geist spricht, "dal} sie ruhen von ihrer
Arbeit; denn ihre Werke folgen ihnen nach."

John 16:22; Ecclesiasticus 51:27; Isaiah 66:13a

You now have sorrow; but I will see you again, and
your heart will rejoice, and no one will take your joy
from you.

I will comfort you as one is comforted by his mother.

Look at me: I have had toil and labor for (only) a little
time, and have found great comfort.

Hebrews 13:14; 1 Corinthians 15:51,52,54b,55; Revelation 4:11

For we have no permanent place here, but we are
seeking one to come.

Behold, I tell you a mystery: we shall not all sleep, but
we shall all become transfigured, and become so
suddenly, in the blink of an eye, at the time of the last
trumpet! For the trumpet shall resound, and the dead
shall rise incorruptible, and we shall be transfigured.
Then shall be fulfilled the word that has been written:

"Death is swallowed in victory."

"Death, where is your sting? Hell, where is your
victory?"

Lord, you deserve to receive praise, and honor, and
might; for you have created all things, and by your will
they have their being and were created.

Revelation 14:13

Blest are the dead who, from now on, die in the Lord.
"Yes," says the Spirit, "in that they may rest from their
labor, for their works follow after them."



Of his choral masterwork, A German Requiem, Johannes Brahms (1833-1897) wrote: “As for the title, I
must admit I should like to leave out the word ‘German’ and refer instead to ‘Humanity’.” This comment
points directly to the heart of his greatest choral composition, in direct contrast to his tendency to speak
cryptically, even jokingly, about most of his works. (Of his life-affirming and lyrical Second Symphony,
for instance, he quipped that the orchestra should wear black funereal armbands “because of its dirge-like
effect.”) A German Requiem may be the most comforting, humane requiem ever written.

The traditional Roman Catholic liturgical text for the requiem mass is a prayer for the dead, filled with
images of the horrors of the Last Judgment. Brahms’ text, on the other hand, which he compiled from
Martin Luther’s German vernacular translation of the Bible, seeks to comfort the living who must deal with
and accept death. Just 33 years old when he completed the bulk of A German Requiem, Brahms already
had a very personal perspective on mourning. The requiem had begun to gestate in Brahms’ mind a decade
earlier, in response to the untimely and protracted death of his close friend and mentor, Robert Schumann:
And there can be little doubt that the death of Brahms’ mother in February 1865, spurred him on to
complete the work.

A German Requiem, however, is not simply a memorial to the composer’s mother or mentor, but a message
of hope for us all. Brahms took great pains putting together his text, piecing together fragments from
throughout the Bible to create a tapestry of solace. Nowhere in A German Requiem do we glimpse the
vivid darkness of the traditional requiem text’s dies irae (“day of wrath,” a detailed explication of the
terrors of Judgment Day). It is also worth noting, that nowhere does the text specifically mention Jesus
Christ. Brahms was, at best, ambivalent about Christianity, and he seems to have sought to create a work
that transcends specific belief systems.

The musical form is a tightly wrought edifice, a seven movement arch with the music of brightest comfort
at its center. The first and last movements echo each other in conveying blessings, first upon the mourners,
finally upon the dead. The second and sixth movements are the darkest (and longest). The third and fifth
movements feature soloists in meditations, the baritone seeking hope, the soprano bestowing it. Nestled in
the middle is the shortest movement, the gorgeous chorus of tranquillity, “How Lovely Is Thy Dwelling
Place.”

Throughout the work, Brahms’ orchestral and choral skill is magnificent. In the first movement, he leaves
out the violins, considerably darkening the orchestral palette (a trick he had already tried out in his
beautiful A-major Serenade, Op. 16). When the violins enter in the second movement, they arrive with
mutes and in close harmony, a spectral reflection of the piece’s most mournful text (“For all flesh is as
grass”). Through the requiem’s final chords float the heavenly arpeggios of the harp, as the chorus quietly
repeats the word selig (“blessed”). One of Brahms’ better orchestral effects also led to a famous gaffe. At
the end of the third movement, the timpani obsessively intones a single pitch, D, for about three minutes
while the chorus weaves a complex fugue above. At the movement’s first performance, however, the
timpanist misunderstood his role and pounded out a cacophonous roar throughout this fugue, as many in the
audience covered their ears. Brahms carefully revised the orchestration to ensure that the mistake would
not recur — and the timpanist never worked for him again.

Johannes Brahms was not the first composer to create a “German Requiem.” Much has been made of the
fact that Brahms’ beloved mentor, Robert Schumann, made preliminary sketches toward a deutsches
Requiem, but all evidence indicates that Brahms knew nothing of Schumann’s idea until years after he
finished his own work. Brahms would, however, have known the similar efforts of his predecessors
Heinrich Schiitz, Michael Haydn, and Franz Schubert. Each of these composers, like Brahms, set texts
from the Lutheran Bible or other Protestant documents. Only Brahms, though, created a work that has
endured beyond its time.

Indeed, the Brahms requiem opened the door to a new genre, which we might call the “requiem of
consolation.” In stark contrast to the overwhelming sorrow of Mozart’s unfinished requiem or the operatic
wailing of the famous 19th century requiems by Verdi and Berlioz, Brahms offers his listeners peace and
hope. Many later composers are undoubtedly in his debt — Brahms’ aesthetic influence can be felt in the



restrained and lyrical requiems of Gabriel Fauré and Maurice Duruflé, while his freedom with the text
emboldened Benjamin Britten to compose his haunting War Requiem.

In the end, A German Requiem is Johannes Brahms’ magnum opus. He labored over it for eleven years
(from 1857 to 1868), and it is his longest major work. While Brahms never finished an opera, his requiem
is at once his most theatrical piece and a stunningly symmetrical symphonic form. It is also a candid
glimpse into its composer’s heart, a place he was usually reluctant to let his listeners explore.
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